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SUGGESTIONS CONCERNING

1
(1)

(2)

THE USE OF FILM
ALICE IN HUNGERLAND

Cash Returns Imperative.

The Film is expensive and should not be kept
in your possession unless you are going to
make consistent, profitable use of it.

The Film must not be shown or used merely
for entertainment or for educational cultiva-

tion purposes that do not promise immediate

financial returns,
The Film may be used in any church, school,
theatre or public assemblage where they will
permit an appeal or the distribution of cards*
immediately following the showing of the pic-
ture, on which cards those present will have
an opportunity to express their desire:
(1) To personally adopt an orphan,
(2) To guarantee the adoption of an orphan,
(3) To make contributions,
(4) To enroll as volunteer speaker or worker,
(5) To secure a showing of the Film before
clubs, lodges or other organizations where
the support of additional orphans may be
underwritten.
In general;-the Film should never be shown or
permitted to be shown unless th.ere is an
opportunity for immediate cash-m: Vague
promises and prospects don’t save lives, and
they use up an investment of many thousands
of dollars that we have made, merely to enter-
tain a pleasure, thrill-loving public, while chil-
dren die of starvation. An exception to this
rule may be ministers’ meetings, gatherings of
school teachers and other assemblages that
may in turn open the way to larger presenta-
tion of the theme. But even in such cases,
they may well be asked to sign the card, either
to guarantee the support of one or more
orphans through their respective churches,
schools, classes, etc., or guaranteeing a further
showing of the Film before other and larger
audiences.

® These cards in printed form may be obtained in quantity

fro

m_the national or state offices.
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II. Mechanical Arrangements.
(1) We are told that somebody somewhere, pos-

sibly it was Horace Bushnell, preached a ser-
mon on some such theme as “the moral de-
pravity or the moral perverseness of inanimate
objects,” and from many years of personal
experience in dealing with motion picture ma-
chines, stereopticon lanterns and electrical
projecting devices. We want to say that when
it comes to downright stubbornness, refusal
to work, shattering of neatly-laid plans, wreck-
age of well-arranged programs and general de-
moralization of the gracious temperament,
equanimity and dignity that should charac-
terize a public speaker as he undertakes to
present a great theme to an audience, “Maud
and her family of Missouri Mules” are in the
kindergarten class as compared with the mo-
tion picture machine. There is a catalog of
something near to a thousand alibis that a
motion picture operator, electrician, express-
man, janitor and contractor can give to explain
why, under the peculiar circumstances, it was
impossible to project a good picture promptly
at the time scheduled, and consequently why
it happened that a meeting, involving possibly
thousands of dollars of returns, was wrecked,
opportunity lost and prestige destroyed.

TAKE ABSOLUTELY NOTHING FOR
GRANTED WHEN DEALING WITH A
MISSOURI MULE OR A MOTION PIC-
TURE MACHINE.,

Have everything definitely arranged, and if
possible a dress rehearsal twenty-four hours
before the event. You may then have time
enough to have the electric light company in-
stall the necessary wiring—supply the missing
part to the machine—repair the Film or other-
wise meet an emergency that cannot be met
at the eleventh hour without confusion and
possible disaster,

Secure a good machine. Tt is easy to save ten
or fifteen dollars by dealing with some con-"
tractor who will pull an old discarded machine
from the back room or basement of a theatre
and agree to project a picture: but granted
that the picture is shown, such a machine may
chew up and almost ruin a $200 Film besides
giving an imperfect presentation to an im-
portant audience.

Insist that the operator have everything in
readiness and be at his post with every con-
ceivable test made before the hour of the
meeting. * If he is found distracting the audi-
ence with the use of stepladders and other




paraphernalia in hanging the curtain, or is
hammering and tinkering with his mackine in
the gallery during the time set for the meet-
ing, or during the opening prayer, regard his
contract as broken and his pay forfeited. A
wise contractor will realize this means getting
it done the day before or at least making sure
that another meeting does not preclude his
having access to the auditorium at his preferred
time for work just before the showing.

If necessary to use portable machines, try to
secure one that will mutilate and wear down
the Films as little as possible. y

For small showings in homes, clubs, etc., a
silvered curtain on roller will be found very
effective, both in giving an improved picture
and in providing a method of erecting a cur-
tain without displacement of valuable paint-
ings or other furniture, and without the use
of objectionable tacks and nails.

Selection and Use of the Reels.

The ideal program in connection with the pic- °

ture will occupy at least one hour, 45 minutes
of which will be required for the three-resl
picture and 15 minutes for the supplementary
appeal; tie-up and signing of cards, without
which, as a rule, the picture should not be
shown,

In cases, however, where it is absolutely im-
possible to secure a full hour, the number of
reels can be reduced, but the 15 minutes for
the appeal, signing of the cards and necessary
tie-up should be retained, even though it is
necessary to cut out one or more of the reels.
In a program where only 45 minutes is avail-
able, it is suggested that only two reels of the
picture be shown, the speaker introducing the
two reels with a statement concerning the gen-
eral character of the first reel, perhaps merely
suggesting that it reveals “Alice” in the library
of a typical American home, lost in the read-
ing of “Alice in Wonderland,” and by steps

which need not be explained in detail, trans-
planted from “Wonderland” into “Hunger-
land,” where -we are found at the opening of
the second reel.

Where 30 minutes or less are available, it is
suggested that only one reel be shown, which
preferably should be the condensed one reel
print of the Film, but may, if necessary, be
the third reel, time always being saved for the
definite tie-up and process of cashing-in or
personal commitment to service, without which
the meeting cannot be wholly successful.

0

(5) For the purpose of guiding speakers in the
selection of the reels and also to guide in any
comments that it may seem wise to make while
the picture is retained upon the screen, the
following list of titles and subjects of each reel
of the three reel edition is given.

SCENARIO

If, because of minor revisions in the Film, the following
sequence is not exactly in accord with your print of the
Film, it will nevertheless be sufficiently like it to serve its
purpose.

Following the main title “Alice in Hungerland,”
a title giving the names of the scenario writer and
photographer and a title giving the names of the
officers of Near East Relief, the picture opens with
Alice, a girl about seven years old, seated in a chair
reading the book, “Alice in Wonderland.,” Her
mother enters the room, and Alice shows her the
page she is reading, which is the beginning of the
chapter headed: : :

Title—“A PooL or TEARs.”
‘Mother looks from book to portrait on wall of
Alice’s father.

Title—“OvER THERE, FAR ACROSS THE OcCEAN,
Your FATHER KNows ANOTHER PooLn oF
TEARS—A REAL Poor, Not A StorY PooL
—DRAWN FROM THE ACHING EYES OF SOR-
ROWING L11TLE CHILDREN.”

Leaving Alice and her mother, the picture turns
to Alice’s father, seated at his desk in his office
“over there.” He has in his hand a cablegram,
reading “Unless food supplies are received at once
thousands in orphanages must perish—down to half
rations—rush supplies.” He gives cablegram to
assistant.

Title—“RusH THAT CABLEGRAM T0 NEW YORK.”
Office assistant leaves the room,

Title—THE- BURDEN—SUPPORTED JZ(» THE AMER-
ST

ICAN PEOPLE, THE NEAR E RELIEF 18
STRIVING TO SAVE THE STARVING AND T0
G1VE A FRESH START IN LIFE T0 THOUSANDS
OF INNOCENT VICTIMS OF MASSACRE AND
WaRr.
Father looks at picture of Alice on his desk. He
leaves desk and walks to map on wall in rear of
room.

Title—NEAR EAst RELIEF AcTING UNDER CHAR-
TER FROM THE AMERICAN CONGRESS HAs
ALREADY SAVED MORE THAN ONE MILLION
Lives 1N 118 ExcLusive FiELp oF OPER-
ATIONS.

Animated statistics on map shows scope of work
of Near East Relief.




Title—ANp WHILE HE oN THE FIrING LINE BAT-
TLES TO SAVE.THE L1VES oF THE HELPLESS,
IN THE HoMe HE Has NoT SEEN FOR SEV-
ERAL YEARS His LoviNne WIFE AND DAvcH-
TER ARE THINKING OF Him.

Picture returns to Alice and her mother. They
read newspaper item headed “Flour ship loading
for Armenian relief, sails today.”

Title—“THEY ARE SENDING HIM SOMETHING TO
Dry Up THOSE TEARS—THAT TERRIBLE
TrAcIC PooL oF ANGUISH OVER THERE—
FLourR FROM AMERICA TO FEED THE STARV-
ING OF THE NEAR East—On, How I Wisu
I CourLp Go To HiMm anp HeLr—HE 15 S0
LoNELY AND so Brave!”

Picture returns to Alice and mother.

Title—“Kiss Mg, Dear—I Must ML SoME
LeTTERS Now To G0 ON THE FLOUR SHIP
SaiLiNng Topay.”

Alice kisses mother, who leaves. Alice alone,
continues to read book. She turns to father’s pic-
ture on wall, then to newspaper on table.

Title—"“HE 15 so LoNELY.”
Alice meditates,

Title—“Anp I CaN BE BRrAVE, Too.”

Alice furtively tiptoes about room and finally
puts on her bonnet and is ready to leave.

Title—“I Am CoMING TO You, Dappy DARLING,
ON THE FLoUr SHip.”

Alice leaves room.

Title—AMERICA’S PROMPT RESPONSE T0 THE CALL
OF DISTRESS.
At dock, a ship is being loaded with food supplies
for the Near East. Dr. Barton is speaking. Bishop
Shipman stands nearby.,

Title—ALICE, UNOBSERVED, ARRIVES AT THE Dock
SEARCHING FOR THE FLOUR SHip,

Alice at foot of gangway to ship, stealthily gets
by sailor on guard, and rushes up to deck.

Title—THE Lire BoaT—A Goop SAFE PLACE 1IN
CALM OR STORM FOR ALICE.

: Alice scurries along deck and climbs into life-
oat.

Title—WuEN THE SHIP’S CrEw, ONE Day Our,
START T0 OVERHAUL THE LirFEBOATS THEY
MakE A REAL PrerTy HaAUL.

Crgw, rolling back lifeboat cover, discover Alice,
who is taken out of boat.

Title—Too Late Now 16 SEND HER Back, A
MEessAGE 18 WIRELESSED T0 HER FATHER,
AND. THE LITTLE STOWAWAY 1S TAKEN
UNDER THE PROTECTION OF GENERAL SEC-
RETARY VICKREY,

Title—A MESSAGE 1IN Mip-OCEAN.

Outside wireless room, Mr. Vickrey receives fol-
lowing message: ‘“Glad you found Alice—Con-
stantinople reports critical situation Erivan—rush
supplies—McCrea waiting.”

Title—THE ArLANTIC CROSSED, GIBRALTAR LOOMS
INTO SIGHT AT THE ENTRANCE TO THE
MEDITERRANEAN.

Alice, Mr. Vickrey and Captain of ship looking
at Gibraltar from bridge.

Title—A Fonp FATHER WAlrs EAGERLY FOR
His LitTLE GIRL.
Alice father’s on dock, walks impatiently to and
fro, and finally, on gangway of ship, he greets
Alice.

Title—THREE LiTTLE LETTERS MAKE ANOTHER
WorLD.

Alice and father seated on lock, Alice shows
father book she has been reading, “Alice in Won-
derland.”

Close view of title cover of book “Alice in Won-
derland.”——Animation—changes title to “Alice in
Hungerland.”

Title—CONSTANTINOPLE,

Title—THE SCENES OF MISERY AND DEATH
WaicH ForLow WERE Not POSED AND ARE
TypricAL oF ConpitioNs WHICH PREVAIL
GENERALLY IN THE NEAR EAST.

Title—CrossiNG THE BospHORUS, ALICE 15 GIVEN
AN ENTtHUSIASTIC. WELCOME—HER FIRST
ACQUAINTANCE WITH THE ORPHANS OF THE
NEAR EAST—WARDS OF AMERICA.

Boat approaches dock, crowded with orphans
waiting to greet Alice, who, upon landing, is pre-
sented with flowers.

Title—Bur ALICE As A Goop AMERICAN MUST
Pause 1N HER JoURNEY TO MAKE A VERY
IMPORTANT ForRMAL CALL.

Admiral and Mrs. Bristol on steps of American

Embassy, Constantinople.

Title—A CurTsEy ForR AMERICA’s HicH Commis-
SIONER IN THE NEAR EAST—ADMIRAL MARK
L. BristoL AND MRs. BRISTOL, ON THE
STEPS OF THE AMERICAN EMBASSY.
Admiral and- Mrs, Bristol greet Alice, who then
leaves,




Title—“A VEry FINE GENTLEMAN INDEED,” Savs
Avrice, “ANp My! How Goop THOSE WAR-
SHIPS IN THE BospHoRrRuUS Loox.”

Panorama of warships in Bosphorus.

Title—~OUR LITTLE ADVENTURER BRrINGs  Sun-
SHINE T0 A GROUP OF GIRLS AT THE JEwisu
ORPHANAGE AT CONSTANTINOPLE, WHICH
1S SUPPORTED BY NEAR EasT RELIEF IN Co-
OPERATION WITH THE JEWISH COMMITTEE,

Alice among group of girls at play.

Title—ON THE PaARADE GROUND OF A ForRMER
TURKISH MILITARY Scaoor, Now a NEar
East RELIEF ORPHANAGE, ALICE SEES 1,000
Harpy, HEALTHY YOUNGSTERS As TaEY
MarcH By 1N HONOR OF AMERICA.

- Alice on platform, reviews marching boys.

Title—A FeEw MonTHS BEFORE THESE Bovs
WERE STARVING OUTCASTS.
Close view of marching boys.

Title—Bur THE SHIP 1S WAITING—MoRe Sup-
LIES MusT BE TAKEN ABOARD AND Avrice
Bips Goobsy 10 CONSTANTINOPLE.

REEL II

Title—AT DERINDJE, S1xTYy MILES FROM CONSTAN-
TINOPLE, IN Two IMMENSE WAREHOUSES,

NEAR EAST RELIEF SUPPLIES RECEIVED

FROM AMERICA ARE STORED.
Picture of warehouses on waterfront, with ship
standing by,

Title—ONLY o FEW WEEKS BEFORE, A BATTLE
BETWEEN TURKS aND GREEKS Dgrove
THESE OrRPHAN Bovs AT DEAp oF Nigut
FROM THEIR ORPHANAGE AT Barpizag

%t ACROSS THE Bay.

Title—THEY Founp TEMPORARY SHELTER HERE
—THE Soup LINE,.
Boys standing in line to receive food.

Title—THEY SiNG THE Orp Faminiar Hymns 1N
. ARMENIAN.
Group of singing children.

Title—Ar Ismip, Six MiLes Away, 350 OrPHAN
GIrLs, MaNY RESCUED FROM TURrRKISH
HAREMS, ARE CARED FoR.

Girls running along pathway, toward camera.

Title—95% or THE Grrs N THIS ORPHANAGE
WERE VICTIMS 0F THE TURK—A BraNDED
GIRL—THE MaRK oF HAREM SLAVERY,

Close view of face of girl tattooed on forehead
and chin,

Title—ON THE HILLSIDE ABOVE THE ORPHANAGE
DRr. MaBLE ELLIOTT, OF BENTON HaARrBbog,
MicHicaN, CoNDUCTS A HospitaL MaAIN-
TAINED BY THE NEAR East RErier i Co-
OPERATION WITH THE AMERICAN WomeN’s
HospitaL AssociaTion, 5

Dr. Elliott at foot of stairway, examining eyes of
children as they descend and file past her.

Title—PRrIVATION AND Exposure Have Broucur
Dreap TrACHOMA, FORERUNNER OF Brinp-
NESS, T0 THOUSANDS OF ORPHAN CHILDREN
—MORNING INSPECTION BY Dr. Erriorr
AND DR. EstHER Lovejoy, PRESIDENT oF
THE ASSOCIATION,

Picture returns to Dr. Elliott examining children.

Title—MEANWHILE THE Last of THE RELIEF
SUPPLIES ARE TAKEN ABOARD FROM THE
DERINDJE STOREHOUSES,

Flour being loaded into hold of ship.
Title—AND THE SHIP SarLs ON.

Title—AT BaruMm, THE Brack Sea GarEway TO
THE TRANSCAUCASUS, GOVERNMENT OFFI-
CIALS GREET ALICE AND HER PArTY oOF
NEAR East RELIEF FIerp WORKERS.
Alice and her party, leaving ship, are greeted’
by government officials,
Title—MEANWHILE THE Precrous Carco 1s
TRANSFERRED FROM THE SHIP To A Warr-
ING TRAIN OF THE TRANSCAUCASUS Rare-
ROAD, =
Flour being unloaded from ship and transferted"
to train.

Title—TirFL1s, THE Caprtar OF GEORGIA, FIRST
STOP IN THE JOURNEY INTO THE INTERIOR,
Animation on map showing route to Tiflis,

Title—ONCE A GreaT Ciry, Now FALLEN UNDER
THE BLIGHT OF PovEerty,

Scenic views of Tiflis.

Title—A Russian CounTESs, Now A NEAR East
RELIEF WORKER, 15 Proup or Hpg
CHARGES 1IN THIS ORPHANAGE—ALSO oF '
HER ORCHESTRA AND CHOIR,

Group of singing children.

Title—ALicE BELONGS TO THE YoUNGER SET, OF
Coursk,

Alice joins children.

Title—THE SoNg 1s “AMERICA.”
Children singing “America.”




Title—BRrREAD LINE IN A CHURCH YARD AT TIFLIS
WHERE 1,200 REFUGEES RECEIVE ONE
MzaL A Day—NEAR East RELIEF FED AS
MANY As 200,000 PErsoNs A DAY 1IN THESE
Foobp STATIONS.
People in line waiting for food.

Title—“WoMEN AND CHILDREN FIrsT,” SAvs
ALICE.
Alice leads two little children to window where
food is being distributed.

Title—IN A RussiAN GARDEN A Cur or Cocoa
AND A QUARTER Pounp oF BrEAD A DAy
ror EacH Cuitp KEEps 6,259 CHILDREN
HeaLTHY AND HAPPY.

Large number of children march before Alice,
standing on bench, waving flag.

Title—NExT StoP ALEXANDROPOL, 800 MIiLES
FROM CONSTANTINOPLE.
Animation on map shows route to Alexandropol.

Title—ALEXANDROPOL—SOUTHERN MILITARY OUT-
posT OF THE OLp RussiIAN EMPIRE—THE
PET WAR PLANT OoF THE CzAR NICHOLAS.
Panorama of barrack buildings.

Title—THE BuUILDINGS ARE GROUPED AROUND A
BrautiFuL CHURCH EDIFICE.
Panorama continued, showing church edifice.

Title—THESE MASSIVE STONE BUILDINGS PLACED————
ExDp 10 END WoULD EXTEND THREE MILES
AND ArRe Now Usep To House 12,000
CHILDREN, THE LARGEST SINGLE ASSEM-
BLAGE OF ORPHANS IN THE WORLD’S His-
TORY.
Panorama continued.

Title—TRIUMPHANT RECEPTION TO ALICE, REPRE-
SENTATIVE OF GREAT-HEARTED AMERICA.
Alice passes through lane of children, cheering
her. She has an American flag and flowers draped
about her,

Title—A LiviNG STAR oOF CHILDHOOD WITH ALICE
AND HER FATHER ARRIVING IN STATE.
Children in huge star formation. Carriage draws
up and Alice and father alight and mount platform
overlooking scene. Carriage passes off. Star for-
mation breaks up, children running toward camera.

Title—ANOTHER LARGER LIVING STAR AND WHAT
1T MEANS.
Children in formation of letters N E R and star.

Title—ALICE IN THE CHURCH STEEPLE SEES THE
PoinT—N. E. R.—NEAR EAST RELIEF.
Silhouette, Alice in church steeple waving hand-
kerchief at children below.

Title—Boy Scouts ForMm A WorRD DEAR To ALL—
“AMERICA.”

In space between letters N E R and star, boy
scouts run in and form themselves into letters
AMERICA.

Title—HURRAH.

Children in formation cheer, and boy scouts re-
form into letters H U R R A H.

Formation breaks up, children scattering in all
directions.

Title—ABANDONED FARMLANDS GIVE VOCATIONAL
TRAINING As WELL As Foop FOorR THE
OrPHANS—ALBERT A, JoHNSON, HEAD OF
THE NEW YORK STATE INSTITUTE OF Ap-
PLIED AGRICULTURE, SHows 'EmM How 10
RUN AN AMERICAN GANGPLOW.

Mr. Johnson seated on plow behind mule team.

Title—*“Gippap”—“Gippap.”
Mr. Johnson has diffigulty getting mules started.

Title—MR, JounsoN Wisues HE Courp SAY IT IN

ARMENIAN, THEY’RE THAT KIND OF MULE.
Mules refuse to move.

Title—But HE Howps 1N His Hanps THE KEY TO
THE UNIVERSAL' MULE LANGUAGE, So
“Swisu, Swar.”

Mr. Johnson uses whip:
Title—THEY'RE OFF!
Mules start off.

Title—AND So 1S THE GALLERY,
Spectators follow, cheering.

Title—MR. JouNnsoN, WHo TurNED ’EM LOOSE.
Close view of Mr. Johnson on plow.

Title—EAGER T0 Aip NEAR EAST RELIEF IN RE-
HABILITATING THE COUNTRY, MR. JOHNSON
STUDIES AGRICULTURAL METHODS—PICKING
Frax.

Mr. Johnson in field, watches flax being picked.

Title—THEY THRESH WHEAT THERE NOw AS
TreEy Dip IN THE DAYS WHEN MOSES
DECREED “THoU SHALT Nor MUZZLE THE
Ox wHEN HE TREADETH OUT THE GRAIN.”

Mr. Johnson standing on crude threshing device,
being drawn over ground by ox team.

Title—OPEN AIR SLEEPING QUARTERS, A NOVELTY
IN THE NEAR EAST, ARE PROVIDED FOR 4,500
OrPHAN GIRLS.

Tiers of beds in open.




Title—So CoMPLETE 18 THIS ALEXANDROPOL UNIT
TuAT EVEN A TuBERCULOSIS HOSPITAL IS
PROVIDED.

. Beds for tuberculosis patients out in open. Alice

inspects the ward.

Title—Frour ForR THE DaArLy BReaD AT ONE
ORPHANAGE,

Flat car loaded with flour being pushed by men
toward orphanage building.

Title—B1c Loaves 1N Bic Carrs ror Bic APPE-
TITES.

Cart loaded with big loaves of bread.

‘Title—DINING AL FrEsco. END To ENp THESE
TaBLEs WourLb EXTEND A MiLE OVER THE
ParRaADE GROUND OF THE FORMER RUSSIAN
CzAR.

Long view of table extending into distance. Chil-
dren are seated at either side at meal.

Title—AND Less THAN A MILE AWAY AT THE
RaILroAD StaTION ALICE FINDS THE DEAD
Bopy oF A BoYy—NEGLECTED—A FEAST
FOR FLIES, BECAUSE THERE WAS NO MORE
Funbs.
Alice approaches and looks down upon body of
dead boy.
REEL III

Title—HEALTH AND HAPPINESS FOR THOSE
WitHIN THE Forp. :
Children inside the orphanages, at games.

Title—A MiLE AwAy, MISERY AND DEATH FOR
THOSE OUTSIDE,
Alice approaches two destitute, ragged children
and looks at them pityingly.

Title—“Breap! Breap!” THEY Cry.
Old, ragged woman seated at doorstep. Alice
goes to her and gives her bread.

Title—A NicH1’S RIDE ON THE TRAIN, AND THEN
IN THE SHADOW OF SNOW-CAPPED MOUNT
ARARAT.

Map animation showing route to Erivan.

Title—ERIVAN.

Box car on railroad siding, showmg refugees who
have made the car their home. Some are huddiled
on roof of car,

Title—ON THE PLATFORM OF THE STATION, A RE-
CEPTION CEREMONY WITH BAND AND
GUARD OF HONOR,

Railroad station platform. Government officials
greet Near East Relief party. Band playing in
distance.

Title—ON THE BACK PLATFORM A STARVING
MotHER AND HER DyviNG CHILD.
Mother seated on station platform; holding dying
baby to her breast. Alice gives mother money and
walks off scene much affected.

Tltle-——A WomaN HunGry AND Inr DRrAGS HER-
SELF TO THE CEMETERY TO DIE.

Woman lying on grave at foot of tombstone,
Alice passes by.

Title—IN THE SAME CEMETERY, A FEw YARDS~
Away, AricE AND HEer FrienDps  Pay
TrRIBUTE TO AMERICAN MEN AND WOMEN
WHo GAVE THEIR L1vEs T0 SAVE THE LIVES
oF OTHERS.

Grave surrounded by members of Near East

Relief party. Alice approaches with flowers, which

she places on grave.

Title—ARMENIAN KATHOLIKOS, SAD AT HEART
OvER THE MisEry oF His ProPLE, GREETS
AMERICA’S MESSENGER AS SHE MAKES HER
Rounps oF THE DEATH-STRICKEN COUN-
TRYSIDE.

Alice is greeted by Katholikos.

Title—RAGGED Rows or CHILDREN PATIENTLY
WartiNG THE DALY DoLE oF BREAD FROM
NEAR East RELIEF ORPHANAGE.
Alice walks -along line of ragged, hungry chil-
dren.

Title—THEY FicuT Like BEAsTS FOR PIECES OF
Breap Drant Our BY ALICE AND' HER
»- FATHER.
Alice and father distribute food to chlldren
clamoring around them.

Title—A LittLE HUNGRY GrOUP WAITS PATIENT-
ArL BuT Two:
Alice alone among children eagerly grasping food
from her. Close view of faces of two boys, crying,
disappointed at not receiving food.

Title—‘WHEN A FELLER NEEDS A FRIEND.”
Boys are given bread by Alice, which they begin
eagerly to consume.

Title—Tue SMiLE WE Must Not Letr CoME OFF
Two boys-smile as they eat.

Title—INSIDE THE ORPHANAGE WHOLESOME FooD,
KiNnDpLy TREATMENT AND MEDICAL ATTEN-
TION HAVE WORKED A TRANSFORMATION IN
THE OrPHANS WHO CourLp Be AccoMmmo-
DATED—FURTHER EXTENSION OF THE WORK
wILL BRING THE SAME HaAppvy RESULT TO
CHILDREN STiLL UNCARED FOR.

Four little children in tub being bathed.




Title—As 1N THE TRANSCAUCASUS SO IN ALL THE
179 NEAR EAsT RELIEF ORPHANAGES WITH
THEIR THOUSANDS OF LITTLE GUESTS.

Title—IN Syria, WHERE Bavarp Dopce HEADS
THE ADMINISTRATIVE ComMITTEE, THOU-
SANDS OF HoMELESS. CHILDREN ARE CARED
Fogr.

Children in courtyard of orphanage march
through archway in double row, toward camera.

Title—AN ORPHANAGE IN JERUSALEM.
Children in courtyard of orphanage. Upward
panorama of orphanage tower.

Title—NECESSITY 1S THE MOTHER oF—DoLLs!
A Twic, A BuncH oF Racs Prus CLEVER
LitTLE FINGERS AND—

Little girl making doll.

Title—IT CaN’T TaLK, IT CAN'T WaLk, Bur
Gooponess, How THis DoLLy CaN LOVE,
Girl caresses doll.

Title—Fo0STERING THE SPIRIT OF INDUSTRY 1s PART
OF NEAR EAST RELIEF PLAN TO MAKE THE
CHILDREN SELF SUPPORTING—WEAVING
RuGs AT AN INDUSTRIAL PLANT AT ERIVAN.

Girls at rug weaving. Alice inspects work.

Title—SEwWING—NoTHING 15 EVER WasTED—EVEN
FrLour Bacs ARE USED aAs GARMENTS—THE
' GIRLS MAKE ’EM. :
On porch of orphanage, girls sewing with Alice
among them. :

Titl—Tue Bovs WEAR 'EM—EVENTUALLY, WHY
Not Now.

Boys come out of doorway, dressed in garments
made by girls from empty flour sacks.

Title—SHOEMAKERS—THE LEATHER FOR 18,000
Patrs oF SHOES, To BE Mape Up BY THE
ORPHANS, FOR THE ORPHANS, WAS PART oF
THE RELIEF SHIP CARGO,

On porch, shoemakers, orphan boys, seated at

their work of making shoes. Alice passes among
them, inspecting work.

Title—“PurL ONE, KNIT Two”—WarM WooLEN
THINGS ARE ALSO MADE BY THE ORPHANS
FROM . MATERIAL. SENT FROM AMERICA.

Group of gir]s' knitting,

Title—AND THEY ARE LearRNING How To Pray
Too—THE HAPPY HERITAGE oF CHILD-
HOOD.

Group of children gathered about pairs at folk
dancing.

Title—THE Or’ SwiMmMmiNGe HoLE FOR THESE Boys
AT AN ORPHANAGE IN SYRIA IS THE MEDI-
TERRANEAN SEA, No LEss.

Large number of boys on surf, rush into sea for
bath.

Title—But THE SAVING ARM OF NEAR EAsT RE-
LIEF, WITH I1TS Limitep Funps, CanNoT
REAcH THEM ALL, Out IN THE FIELDS AND
STREETS WITH THEIR RUINED DWELLINGS
LirTLE CHILDREN STILL STARVE AND DIE,

Alice overlooking ruins.

Title—RAGGED REFUGEES WANDER LISTLESSLY
AROUND IN QUEST oF Foob.
Alice and her father pass before group of ragged
refugees. Close view of feet of refugees,

Title—Your OLD SHOES, THE SPARE ONES; YOUR
OLp CroTHES, THE ExTRA SUITS—SKELE-
TONS IN YOUR CLoSET—WouLD SAVE
Lives HERE,
Close view, slow panorama of ragged feet of
refugees.

Title—WINTER AT HAND—No Woop ror FurL—
ONLY BARE BARRACK BUILDINGS TO SHEL-
TER THEM AND ONLY ScrAPS oF Racs 1O
WEAR.
Destitute group seated about entrance to build-
ing.

Title—AMoNnc THE Ruinep Housks, Tracic RE-
MINDERS OF WAR AND MASSACRE, ALICE
MAKES A DiscOVERy,

Alice among ruins comes upon boy huddled up
on ground.

Title—HER CHiLpisH HEART STIRRED wWiTH CoM-
PASSION,
Picture returns toAlice; much affected by her
discovery.

Title—Bur HErR MissioN oF MERCY 1S INTER-
RUPTED, THE DAiLy HARVEST oF DEATH IN
ErivaN 1s UNDER WAY, THE GRIM GLEAN-
ERS PAss BY BEARING ONE FOR WHoOM
HerLp CaME Too LATE.

Alice turns from boy and sees men carrying
litter bearing dead body.

Automobile comes down road. Alice rushes for-
ward and raises hand to stop-it.

Title—“Stop!”

Alice before oncoming Near East Relief auto-
mobile, which stops. Girl worker alights and Alice
leads her to boy among ruins. Automobile draws
up, and man picks up boy and places him in car.

Title—ANOTHER LIFE SAVED.
Automobile drives off,




Title—OTHER RESCUES ARE MADE BY AMERICA’S
‘ REPRESENTATIVES.

Automobile before entrance to Near East Relief
headquarters discharges children picked up from
streets. They are given clothing.

Title—FIRST STEPS IN SALVAGING—THE CLIPPERS
AND SCRUBBRUSH.
Boy having hair clipped, being bathed and made
ready for new clothing.

Title—A Harr Hour LATER Cast-Orr CLOTHES
SENT  FROM AMERICA—“HAPPINESS 1IN
EvEry Box”—Dip THis,

Children lined up outside orphanage, having just
been clothed by Americans. Alice passes before
them, happy.

Title—THE NEWS SPREADS—AN AMERICAN ANGEL
Has ComE—HoMELESS OrPHANS CLAMOR
FOR ADMITTANCE AT ORPHANAGE No. 7,
ER1VAN.
Group of orphans at gates of orphanage, seeking
entrance.

Title—ArLIcE, BraviNe¢ CHOLERA AND OTHER
Dreap Diseases, LEans HER FATHER AND
AMERICAN FRIEND TO RESCUE.

Alice approaches group with her father and

American girl-worker. —She goes to gates which
are opened by woman, who talks to Alice.

Title—“WE ARe Crowbpep, WE CANNOT TAKE
TuaEM IN, WE Must HAVE MORE ORPHAN-
AGES, More HospitALs, MORE SHops,
More Funps.”
Picture returns to Alice, her father and American
girl worker at orphanage gates.

Title—A GLIMPSE INSIDE.
Inmside the gates, Alice and her father and Amer-
ican girl worker face crowd of children in pathway.

Title—AND THEY WAIT PATIENTLY AT THE OR-
PHANAGE Doors DAy By Day: KNocking,
Kn~ocking; Horing THAT SoME DAy THEY
Too May Pass THROUGH INTO THE MAGIC
REALM oF HEALTH AND HAPPINESS.

Alice, her father and American girl worker leave
orphanage, with children standing outside gates
clamoring to get in.

Title—A PrLea To You, THE SorLt HOPE oF THE
HELPLESS STARVING THOUSANDS,

Large number of children facing camera. 1In
rear of scene, large banners are raising, forming,
one letter at a time, the words, STAND B Y
US AMERICA.

Close view of children’s faces, with arms out-

| stretched in appeal.
THE END.
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